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NOTICES. 

Those of ouv suoscribers whose subscriptions ave 
now due ave requested to forward the amount for the 
next 12 months with as little delav as possible, or 
the posting of theiv copies will be discontinued. 

Annual subscriptions (from any date) 2s. 6d., 
post free for the United Kingdom, and 3s. for 
America, the Colonies and abvoad. Our American 
subscribers may vemit us 1% greenback which will 
cover a subscription of 16 issues post free. 

All communications to the Publishing Office, 
83, Charing Cross Road, W.C. 

Neither the Editor nov Publisher will be re- 
sponsible for the loss of any MS. sent by post. 
Contributors will please enclose stamped and ad- 
dvessed envelope for the eventual return of theiy MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
A NEw series of Crystal Palace concerts has 
been arranged this autumn. There will be 
recitals given by eminent artists, the series be- 
ginning on October 3rd with M. Vladimir de 
Pachmann. For the following Saturday Mr. 
Grossmith announces a new entertainment, 
and concerts will be given on successive 
Saturdays by Miss Marie Hall, the young 
violinist ; the Backhaus concert party, Mme. 
Marchesi, M. Kubelik, whose concert will 
take place on November 7th, and Signor 
Busoni, who will close the season on the 14th. 








It is possible, however, that one or more 
orchestral concerts will be given afterwards. 

The Promenade Concerts at Queen's I lall 
have recommenced under most auspicious 
circumstances. Mr. Henry |. Wood is there 
again, and so are his “ merry men”; so are 
the customary audiences; so are the care- 
fully devised programmes; and in every way 
this magnificent autumnal institution is 
flourishing like the green bay-tree. The 
season will be a little shorter than it has 
hitherto been, but it will still be long enough 
to bridge quite successfully over the great gap 
between the end of the holiday season (which 
for the great majority of Londoners hardly 
ever lasts till the beginning of September) and 
the autumn season, properly so called when 
London has settled down seriously to its 
business and its pleasures again. So many 
years, however, have seen these Promenade 
Concerts recurring to delight the soul of the 
enthusiastic and genuinely musical middle- 
class public, and as often as they have 
recurred they have produced the same warm 
and ready response, that it would be almost 
impossible now to imagine London deprived 
of them through any untoward fate whatever. 
Absit omen. Long may they flourish under 
the same enlivening and encouraging condi- 
tions. The plan (now time-honoured) of 


devoting Monday evenings to Wagner is still 
in vogue. Nothing can be said against it, for 
it is, as ever, a brilliant success. Tchaikov- 
sky is also appointed a special night, namely, 
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the Wednesday in each week; and the 
Friday night programmes are mainly to be 
divided between Mozart and Beethoven. 
Brahms is not this year, as last, the subject 
of an experimental series; and what we hear 
ot Schubert, Mendelssohn and Schumann is 
miscellaneously seiected. But the great 
feature of the Promenade concert scheme for 
the present season is the immense encourage- 
ment it gives to young and native composers. 
This is as it should be, of course, but it is 
also as it has never been before to the same 
generous extent. We are glad to offer our 
congratulations to the management on the 
enterprise which has even so early in the 
season unearthed so much new and strong 
and well-written and imaginative music, 

We have much pleasure in noticing that 
Mr. H. Lyell-Tayler, principal second violin 
of Queen's Hall Orchestra, is now directing 
the second parts of the Promenade Concert 
programmes and will continue to do so until 
the return of Mr. A. W. Payne. Mr. Lyell- 
Tayler conducted orchestral rehearsals for 
Mr. Henry J. Wood at Nottingham and was 
his principal first violin there and at Wolver- 
hampton for some years, and still holds the 
same positions for his respective successors 
—viz., Messrs. Allen Gill and Granville 
Bantcck. Mr. Tayler has so far acquitted 
himself admirably in this capacity, for he is 
as careful a conductor as he is a reliable 
leader, not only of the second violin, but of 
the orchestra in general. We shall at all 
times be pleased to greet him again, with his 
fieldmarshall’s baton in hand! 

Sir Dighton Probyn has intimated to the 
members of the King’s private band that his 
Majesty has decided to retain their services. 
Although this matter can scarcely be said to 
affect the public the news will undoubtedly 
give wide-spread satisfaction, partly because 
it is generally felt that musical art is largely 
dependent for its healthy state on private 
patronage, and partly because of a vague 
feeling that, had the King dismissed this long 
existent body, it would have had a detrimental 
influence on native composers and players. 
There is also an historical side and the mass 
of music lovers are conservative. 

The management of the Empire Theatre 
announce a new and picturesque ballet, in 
which Bacchantes and Bacchanals (is there 
much difference?) will disport themselves 
‘mongst the tendrils of the vine and the 
glories of the grape. But meantime (no date 
is fixed for the production) the two ballets 
which have been so long in the programme, 
and are just the least bit the worse for wear, 
are going as well as ever. True the “ Due 
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in the Snow,” has resolved itself into a bal 
masqué, pure and simple, if the phrase may 
be allowed; while the ‘* Milliner Duchess ”’ 
remains the same. With reference to the 
other items, the Brothers Lang, Irish come- 
dians, give an amusing eccentric knockabout 
turn; Miss Clara Sallerini is very refined in 
her trapeze act, and M. Ludwig Amann 
extremely popular with his facial mimicries. 
The Uessems, hand-balancers, are extremely 
clever boys, and work hard for their living, 
undoubtedly deserving the hearty applause 
accordedthem. Among other artists appear- 
ing are the Baggesens, and Golden Michalini, 
equilibrist and juggler, who is successful in 
all his tricks. 

The Chaplin Trio promise a series of 
popular historical chamber concerts at the 
Steinway Hall. 

Madame Clara Butt and Mr. Kennerley 
Rumford will reappear in London at their 
annual concert which is appointed to take 
place at the Albert Hall on Saturday Oct. 
10. The Philharmonic band, conducted by 
Dr. Cowen, will take part in the programme 
which will be the precursor of an extended 
provincial tour. 

Mr. Vert’s other arrangements include 
a tour for Madame Lillian, Blauvelt in 
company with Miss Muriel Foster, Mr. 
William Green, Mr. Andrew Black, Mr. 
Tividar Nachez, and Miss Madeline Payne. 

Mr. Sarasate’s many admirers will learn 
with pleasure that the famous violinist wili 
give two recitals at St. James’s Hall on Oct. 
1g and 26. Mr. Vert is also arranging 
recitals during the coming season for Mr. 
Plunket Greene, Mr. D. Ffrangg»n Davies, 
Madame Carreno, Mr. Kreisler, Mr. Schon- 
berger, Mr. Frederick Lamond, and Mr. 
Joseph Slivinski. 

One of the earliest concert givers of the 
coming season will be Miss Marie Hall, who 
will appear at Queen’s Hall, on Saturday, 
October 3, supported by Mr. Wood and his 
orchestra. The young violinist will play 
Paganini'’sConcr rtoin D major, Vieuxtemps's 
Concerto in E major, and Saint-Saéns’s 
* Rondo Capriccioso.” 

During the vacation Steinway Hall has 
been newly furnished and _ redecorated. 
Opportunity also has been taken to improve 
the electric lighting of the building. 

Professor Johann Kruse has engaged Mr. 
Alfred Hobday, the well-known eminent 
viola player, for the Kruse Quartet, in place 
of Mr. A. E. Férir, who is about to leave 
London, having accepted a post at Boston. 


zt may be noted that the Kruse Quartet will 
ie. consist entirely of British musicians, 
LS 
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Prof. Kruse himself having been borne in 
Melbourne, Australia. 

The following are the forthcoming fixtures 
at Steinway Hall for October, 1903: 

Thursday, Oct. 8th, Mme. Bianca d’Ar- 
ville’s morning concert, 3.15; Monday, Oct. 
12th, Mrs. Smale's matinée, 3; Wednesday, 
Oct. 21st, Mile. Narda Sharabanian and 
Mlle. Gertrude Sandiford’s piano and vocal 
recital, 8; Saturday, Oct. 24th, Miss Al- 
dridge’s morning concert, 3; Tuesday, Oct. 
27th, Mr. James Thomas's evening concert, 
8; Wednesday, Oct. 28th, Mr. Arthur 
Walenn’s evening concert, 8; Thursday, 
Oct. 29th, the Chaplin Trio (first chamber 
concert), 8.30. 

The newly formed London Choral Scciety 
conducted by Mr. Arthur Fagge, will give 
their first concert under the direction of N. 
Vert, at the Queen’s Hall on October 26, 

We shall hear a good deal in the near 
future, of the gifted young violinist, Miss 
Marie Hall. On the 3rd proximo she will 
give a concert at the Queen’s Hall, supported 
by the Queen’s Hall orchestra and the gifted 
English tenor, Mr. Gervase Elwes. Subse- 
quently Miss Hall will take the Queen’s Hall 
orchestra and Mr. Henry J. Wood on a pro- 
vincial tour, and will undertake several violin 
recitals. 

The directors of the Scottish Orchestra 
have formed a strong scheme for their seven- 
teenth series of concerts in Edinburgh. Dr. 
Cowen remains conductor, but three of the 
concerts will be directed by Mr. Henry J. 
Wood, Dr. Strauss and M. Colonne, who 
severally select their own programmes. Also 
Saint Saéns’s ‘Samson and Delilah” and 
Dr. Cowen’s ‘‘ Ode to the Passions’”’ are to 
be introduced to the Scottish capital. 

Mr. Shipley Douglas has written a very in- 
genious arrangement of the principal themes 
from ‘* Die Meistersinger"’ for use at the 
brass band contest next Saturday at the 
Crystal Palace. No fewer than 117 bands 
have entered for the thousand-pound trophy, 
and a prodigious blowing of trumpets may 
confidently be anticipated. 

The monument to Gounod in the Parc 
Monceau, Paris, is to be unveiled next month. 
The recognition seems a little tardy: but, 
then, Gounod only wrote music. 

The much-advertised International Musi- 
cal Congress at Berlin has been abandoned. 
The dissonances were too great, even for 
German musicians. 

Ere long there will be another music home 
in Kensington, for workmen will soon be 
busy preparing the new home for the Royal 
College of Organists. 





ABROAD. 

Tue following violinists appeared in Berlin 
during the season 1902-1903, and most of 
them gave concerts of their own, filling up 
the entire evening with their violin playing. 
Some, however, appeared as soloists or 
assistants in other concerts. Here is the list 
of violinists: Emile Sauret, Carl Flesch, 
Eugene Ysaye, Jean Ten Have, Herman 
Rubin, Alexandrine Zanolli, Hans Lange, 
Hakon Schmedes, Carl Halir, Josef Joa- 
chim, Anton Witek, Max Guhlka, Samuel 
Ginzburg, Z. A. Birnbaum, Elsa Kohlmann, 
Aldo Antonetti, Boris Sibor, Pablo de Sara- 
sate, Irene von Brennerberg, Erna Schulz, 
Corrinne Coryn, Felix Gutdeutsch, Max 
Donner, Stanislaw Barcewicz, Annie de Jong, 
Franz Ondricek, Nicolas Lambinon, G. 
Guarnerius, Adrian Rappoldi, Ysay Barmas, 
Martin Collin, Alfred Wittenberg, I. Nieselt, 
August Gentz, Michael Zacharewitsch, 
Arthur Argiewicz, Felix Meyer, Bianca 
Becker-Samolenska, Eva Mudocci, Mateo 
Crickboom, Edwin Grasse, Lars Zetter- 
quist, Leopold Przemysler, Gabrielle Wiet- 
rometz. 

The list of violinists does not fall far short 
of the list of pianists who have appeared 
here during the same time, though it is far, 
far behind that of the singers. 

The following ’cellists have also appeared : 
Anton Hekking, Jean Gerardy, Joseph Holl- 
mann, Jacques van Lier, Heinrich Griinfeld, 
Adelina Metzdorff-Léwenberg, P. Treff, Leo 
Schrattenholz, Otto Hutschenreuter, René 
Schidenhelm and Robert Hausmann. 

Nor has Berlin suffered for want of string 
quartet playing, for the Joachim, the Bo- 
hemian, the Halir, the Hollander, the 
Waldemar- Meyer, the Dessau, the Marteau, 
the Dortmund and the Brussels quartets 
have each been heard several times. As for 
trios, they have had the Hekking, the Dutch, 
the Halir and the Zanc; moreover, there 
have been sonata evenings given with the 
assistance of pianists by Jacques Thibaud, 
Irma Saenger Sethe, Lady Hallé and Edwin 
Grasse. 

M. César Thomson has resigned his posi- 
tion as professor of violin at the Brussels 
Conservatoire, and has sailed for South 
America, where he is engaged to give a 
series of concerts. 

Jan Kubelik, who was married at Debrazin, 
Hungary, on August 25th, to the beautiful 
Countess Marianne Csaky-Szell, by Bishop 
Wolafka, took the Hungarian name of 
Polgar when ne obtained the rights of a 
Hungarian citizen, but he will retain his 
famous name of Kubelik when abroad. The 
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bride wore a splendid white brocade dress 
and Kubelik appeared in evening dress with 
a large display of orders. The witnesses 
were Count Adrian Csaky for the bride and 
Julius Skirvan for Kubelik. Several hundred 
telegrams of congratulation were received 
from ail parts of Europe and America. The 
pair were radiant with happiness as they left 
to go by way of Vienna and Marienbad, 
where they will remain three weeks with 
Kubelik's mother. 

The honorary degree of Doctor of Music 
has been conferred on Richard Strauss 
by the University of Heidelberg, because, as 
the diploma states, “he occupies the first 
place among German composers of note.” 

M. Marix Loevensohn, the Belgian ’cellist, 
will make a tour of America this season 
under Mr. Rudolph Aronson, of New York. 
He wi. play at sixty concerts between Nov. 
16th and March 15th, for a fee of 80,000 
francs, or £2,300. M. Loevensohn expects 
to return and play in London next spring. 


Robert Grau, who is to manage Adelina 
Patti during her concert tour in America 
next season, returned from England last 
week. While there he visited Mme. Patti 
at her home at Craig-y-Nos and made the 
final arrangements for her tour. Her first 
appearauce in America will be at Car- 
negie Hall, November 2. Her programme 
will contain the “ Arditi Waltz Song,” 
‘* Elizabeth’s Prayer ” from “ Tannhdauser,” 
and her old favourites, ‘‘ Home, Sweet 
Home” and ‘* The Last Rose of Sum- 
mer.’ As a feature she will sing at 
every performance “‘ Her Last Farewell,” a 
new song written especially for her by 
Charles K. Harris. This is the only song by 
an American composer that she will sing, 
and the few who have seen the manutccript 
of this number say that it is without doubt 
Mr. Harris’s masterpiece. A ‘ drawing- 
room "' car is being specially built, which is 
to cost some £16,000. It will be called the 
‘“‘ Craig-y- Nos,” and among other luxurious 
fittings will contain a full-sized grand piano, 
so that rehearsals may be carried on during 
the journey. 


Herr Wilhelm Backhaus has been en- 
gaged by the Vienna Philharmonic Society 
to appear at their concert on Jan. roth, 1904. 
On Oct. 1st he enters upon an extensive tour 
of Great Britain, comprising sixty concerts, 
in all the principal towns. He will be 
assisted by Miss Alice Hollander, the con- 
tralto, Mr. John Harrison, the new English 
tenor, Miss Lilian Foulis, violinist, and Mr. 
Paul Griimmer, the ’cellist. 





PROVINCIAL. 


Hereford.—Hereford novelties having been 
heard and judged, the attention of musicians is 
now fixed upon the work, by Dr. Edward Elgar, 
shor:ly to be produced at the Birmingham Fes- 
tival. Opserving from the heights of ** St. 
Gerontius,” the watcher expects something even 
more remarkable than that notable achievement. 
To do so may be unfair, because a composer is 
not a piece of machinery which can be * geared 
up " at will. But noblesse oblige, and the public 
are apt to insist upon the point. The music of 
‘The Apostles” cannot, of course, be dealt with 
in advance, even by the few who know anything 
about it, but we may state here what are under- 
stood to be facts as concerning the libretto, 
which has been compiled by Dr. Elgar himself, 
from the Scriptures of the Old and New 
Testaments. 

The book, as it at present stands, is only the 
first part of a large scheme, the completion of 
whica will come later, and culminate in the es- 
tablishment of the Church among the Gentiles. 
In the present division we shall probably find 
six or seven sections dealing with the story from 
the calling of the Apostles to the death of their 
Lord. Weare to expect a prologue setting forth 
in general terms the ‘‘argument” as to results. 
This is followed by a section sbewing the calling 
aforesaid, and including a sub-section entitled 
“ Dawn.” The second section ‘‘ By the Way- 
side,” deals with the Beatitudes of the Sermonon 
the Mount, uttered by Jesus, and varied by com- 
ments from Mary, the Mother, and certain of the 
disciples. The third section shifts the scene to 
the Sea of Galilee, where take place an ensemble 
for Mary Magdalene and chorus, the storm on 
the lake and the rescue of Peter by his Master. 
Sub-sections deal with events at Cesarea and 
Capernaum, the first showing the commission of 
Peter and the second leading an elaborate number 
for soli and chorus. Here ends the first part ot 
the work. 

The fourth section entitled ‘‘The Betrayal,” 
hastening towards the crisis of the great life- 
tragedy shows the bargaining of Judas with the 
priests; the treachery in the Garden; the trial 
before the High Priest; Peters’ denial of his 
Master, aud the remorse of Judas. Section 5, 
called ‘* Golgotha,’”’ makes but a brief reference 
to the Crucifixion, the story passing on to Section 
6, “At the Sepulchre,” which is also brief. The 
last section ‘‘ Tne Ascension,” deals impressively 
with the crowning event of the whole series. 
Comment upon the foregoing outline of the 
‘‘argument ” would certainly be out of place, 
and might be misleading. But it is evident that 
Dr. Elgar set himself a mighty task, and it is 
inevitable that the sympathy of all musicians 
will be his when the results are fully made 
known. 

Strongly contrasted opinions have been given 
about the ‘Christmas Mystery” by Phillip 
Wolfrum, produced at Hereford last week. 
Some auditors declare the music to be dull, and 
in several important respects unsatisfactory, 
while others express belief in its charm, and its 
generally high qualities. Of course, divergent 
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judgments are quite common in connection with 
music, but the curious thing in the present case 
is that those who were engaged in studying the 
‘* Mystery” for production, though it seemed to 
them weak at the outset, ended by falling in love 
with it, and great was their surprise at the 
unfavourable criticism of censors, public and 
private. There should be a re-hearing, under 
the conditions preferred by the composer, and 
set forth in his preface—that is to say, a ze-hear- 
ing in a church, with tableaux and action, the 
orchestra and chorus arranged so as to be hidden 
from theaudience. Theexperiment would prove 
decidedly interesting. 





Chester.—At the June examination (Trinity 
Ccllege, London) held at the Birkenhead centre, 
Sydney Kenningale Hayward, son of Mrs. Hay- 
ward, of Grosvenor-place, in this city, passed 
with honours the senior grade violin examination. 
The success is the more remarkable because 
young Hayward (who is a pupil of Mr. Kok- 
Alblas, of Birkenhead) is only 145 years old. 

Liverpool.—Miss Edith Horsfall, of Formby, a 
student at the Liverpool College of Music, has 
gained a scholarship for violin playing, value 
£60 per annum for three years, offered by the 
Lancashire County Council at their recent 
examination held at Preston. Miss Horsfall isa 
pupil of Mr. Theodore Lawson. 

Edinburgh. —Dr. Frederick Cowen having again 
undertaken the direction and coaductorship of 
the Scottish Orchestra, Messrs. Paterson have 
now made arrangements to hold the seventeenth 
series of orchestral concerts in the M’'Ewan 
Hall, Edinburgh. The opening performance 
will take place on November 30th, and the con- 
certs will be continued on each Monday until 
February 15. Dr. Cowen will conduct all but 
three concerts. In his absence Mr. Richard 
Strauss and Mr. Edouard Colonne, and Mr. 
Henry J. Wood will be called upon in turn not 
only to conduct but to draw up their respective 
programmes, thus adding to the interest of the 
concerts that these distinguished musicians will 
direct. Saint-Saéns’s ‘‘Samson and Delilah” 
will be performed for the first time in Edinburgh 
with the assistance of the Edinburgh Choral 
Union, and with Miss Muriel Foster, Mr, Ben 
Davies, Mr. Robert Burnett and Mr. Robert 
Radford as soloists. At the second choral 
concert Mr. John Kirkhope’s Choir willtake part 
in performances of Mendelssohn’s “ Hymn of 
Praise’’ and Dr. Cowen’s “ Ode to the Passions.” 
Among the pianists engaged are Mme. Teresa 
Careno, Mr. Busoni and Mr. Paul Della Torre; 
and the violinists include Mr. Fritz Kreisler, Mr. 
Zacherewitsch, and Miss Dorothy Bridson, a 
pupil of Sevcik, the teacher of Miss Marie Hall 
and Mr. Kubelik. Ot the lady violinist’s capa- 
bilities report speaks highly. F. E. 





Ryde, I.W.—Herr Wilhelm Backhaus assisted 
by Herr PaulGriimner, and Miss Alice Hollander 
gave a concert this afternoon at Ryde, I. W. at 
the special request of H.R.H. Princess Henry of 
Battenberg, who honoured the concert by her 





presence. The concert proved in every way a great 
success, each artiste having to give several 
encores. 





Felixstowe.—The Concert-direction, Charles 
King has for some years given concerts at the 
Ranelagh Gardens, Felixstowe,during the summer 
season. Excellent programmesare arranged for 
two concerts daily, and the attendance is a 
certain criterion that these entertainments are 
highly appreciated. Mr. King, who 1s a very 
ciever and versatile artist, hasdrawno around him 
a group of others whose talents enable them to 
give variety to the programmes. The selections 
are bright, entertaining and refined, and would be 
most suitable for society functionsin London. M. 





Hereford, 20th Sept.—The festival, some details 
of which have already appeared in your columns, 
was brought to a successful close on Friday 
evening last, when the following programme of 
chamber music was presented to its patrons at 
the Shire Hall :— 

Quartet in E flat, Opus 51 ... Anton Dvorak 
ist violin—Mr. Bernhard Carrodus. 2nd vio- 

lin—Mr. Ellis Roberts. Viola—Mr. A. Hobday. 

Violoncello—Mr. W. H. Squire. 


Songs sa ais aa ..- Schubert 
Mr, Plunket Greene. 
(a) “Aufschwung” ... Schumann 
Pianoforte ) (b) Etude, Op. 25, No. 
Solos 1,in A flat ... Chopin 


(c) ** Staccato Study” Rubinstein 
Miss Adela Verne. 
seat eps wa ... Schumann 
Madame Emily Squire. 
Sonata for pianoforte and violin 
(Kreutzer), Opus 47 ... ... Beethoven 
Miss Adela Verne and Miss Evangeline Anthony. 
Songs 


Songs 


Mr. Plunket Greene. 
Quartet in G, Opus 47, No.1... Haydn 

ist violin—Mr. Bernhard Carrodus. 2nd vio- 
lin—Mr. Ellis Roberts. Viola—Mr. A. Hobday. 
Violoncello—Mr. W. H. Squire. 
Grand pianoforte by Erard. 


The programme of the chamber concert was a 
most interesting one. It contained the above- 
named string quartet, the famous “ Kreutzer" 
Sonata, for piano and violin, and three piano- 
forte solos and vocal items. An excellent quar- 
tet had been arranged to play works by Dvorak 
and Haydn—Mr. Bernbard Carrodus, ist violin; 
Mr. Ellis Roberts, 2nd violin; Mr. W. Hobday, 
viola; and Mr. W. H. Squire, ’cello. Individu- 
ally, they are accomplished artists, so the en- 
semble was excellent. They gave charming 
renderings of Dvorak’s Quartet in E flat and 
Haydn's Quartet in G. The freshness and erace 
of the older master, and the romance and farcy 
of the Hungarian composer were interpreted in 
a finished and artistic manner. 

Miss Adela Verne played with her accustomed 
brilliancy and taste Schumann’s * Aufschwung”’ 
Chopin's Etude in E flat aud Rubenstein’s 
Staccato Study. These served to show her won- 
derful executive ability. The performance of the 
Kreutzer Sonata has always tested to the utmost 
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the capabilities of great artists. In fact, it is only 
those artists who are equipped with executive 
ficility, as well as possessing interpretative 
ability, who couli hope to do justice to it. 
Musicians know how difficult it is to obtain a per- 
tect duet for this sonata. I have heard most of 
the principal artists peiform it from Ysaye and 
Busoni, to Miss Marie Hall and Godowsky, so 1 
was prepared to be hypercritical. It was no 
ordinary ideal that the two young artists set 
themselves. Miss Adela Verne is, of course, well 
known on the concert platform in England, 
America and Australia where her brilliant gifts 
are recognised and appreciated. By ber prac- 
tice and repeated appearances in public she has 
gained the nerve so necessary for a successful 
performance. With Miss Evangeline Anthony it 
is different. It was her first important appear- 
aoce for the execution of a difficult musical work. 
I will say at once that I was much impressed, 
with her playing. With a quiet confidence, and 
absolute simplicity of manner, she accomplishes 
the difficult work with marvellous cleverness—she 
13, I believe, only eighteen. Her playing is dis. 
tinguished by a brilliant technique. But we 
want something more than technique in an 
age when virtuosity is common, I listened 
attentively for those subtleties of tone and 
expression which show the true artist. I was 
not disappointed. Miss Anthony has a firm, 
fall tone, of silvery sweetness, warm and sympa- 
thetic. Her intonation is singularly clear and 
true. Her expressive face, and sympathetic 
manner of playing cantabile passages proves she 
has the soul of an artist, and the heart of a poet. 
Io a word, this young girl makes her instrument 
sing to us witha voice of tender and sympathetic 
expression. Her playing makes us feel that 
living voice which underlies all great music. 
Miss Anthony was superbly supported by Miss 
Adela Verne, who played the piano part brilliantly 
not as some pianists do to accentuate their own 
performance, but as it should be played, with 
intelligentinsight and artisticexpression. Their 
renderiag of the work was an artistic treat, and 
was enthusiastically received by the large audi- 
ence, Miss Anthony, I hear, is to make her début 
Loudon next year. She need have no f-ar of 
welcome there. She needs onlv to be heard to 
be appreciated by all musical people whose 
opinion is wo-th having. I wish her every 
succes?, and have no hesitation in saying that if 
she intends to play professionally a great career 
awaits her. H. F. 





THE DOUBLE BASS. 

(The Violin World.) 
Tue deepest instrument io an orchestra is the 
contra bass or double bass. The music written 
for it is in the same clef as the violoacello, but it 
s unds an octave lower. In this resp2ct it is like 
the p2dals of an organ, which also give out a 
sound an octave below the notes from which they 
are played. 

The earliest double basses had four string:, 
and itis difficult to understand why one should 
have been suppressed, but the fact remains that 
for more than a century three-stringed basses 





only were used, and to a great extent they still 
are though four-stringed instruments are now 
comparatively common. Herr Paul David says 
the three-stringed instrument possesses greater 
sonority, and though on account of the impossi- 
bility of reaching certain low notes on it, the 
four-stringed bass has been generally introduced; 
ia the best orchestras the sensible plan has been 
adopted of having the number of the basses with 
four, and the other half with three striogs, thus 
avoiding the mutilation of phrases written in 
many important works without sacrificing the 
greater riconess of tone which is claimed for the 
three-strioged instrument. Edgar Shelton, on 
the other hand says: ‘* The double bass, whose 
essentials are strength and rotundity of tone, 
lost much of these characteristics through sup- 
pressing the fourth string, which robbed it of the 
necessary depth, Double basses when originally 
brought from Italy and Germany, were invariably 
fitted with four strings, and to show how much 
they were appreciated when introduced into 
France, it need only be said that two of the four 
basses used in the chapel ot the Tuilleries were 
fitted with four strings, and three of these were 
also used in the King’s private band at Ver- 
sailles, two of the executants being the brothers 
Gelinck, a name associated with much written 
description of the doubl: bass.”’ 

One or two bass players have, during the past 
few years introduced a five-stringed bass. 

There is much variety in the tuning of basses. 
The old English style was (1st) G, (2d) D, (3d) A, 
while the French and Italians tuned their iostru- 
ments A, D, G: thereupon many players in this 
country compromised the matter, and tuned their 
instruments G, D, G. However the tour-stringed 
bass coming into use, was tuaed in 4ths, thus: — 
(1st) G, (22d) D, (3rd) A, (4th) E, but some players 
tuned the fourth string to D, a note lower. The 
additional string on the five-stringed instrument 
is tuned down to C when the fourth string is, of 
course left at E. The stringed double bass has 
of late years become almost a necessity in 
military bands, as it possesses a tone (and a 
character when played pizzicato) which cannot 
be imitated by any wind instrument, and is also 
invaluable in accompanying quiet sols for flute, 
oboe, clarinet and otherinstruments. When the 
double bass is used in a military band it should 
be tuned A flat, E flat, B flat, F, a halt tone 
higher than the orchestral four-stringed bass, as 
military band arrangements are invariably io flat 
keys, and if the bass was tuned in the ordinary 
way the performer would always be playing shut 
or fingered notes, which produce a weak dull 
tone in comparison to the open sounds. 

The name double bass arises from the circum- 
stanc2 that until the beginaing of the present 
century the bass part was always written for the 
violoncello or bassoon, when the sole finction of 
the Violone (the Italian name for the double 
bass) was to doubl: these parts an octave lower. 





CORRECTION OF ADDRESS.—Dunmo, Ellis & Hill's 
(Piano Manofacturers) address is 97a, Shrubland 
Road, Dalston, and not, as stated in error in Reeves’ 
Musical Directory, 1902-3, of Marchmount Srreet. 
where they have never had business premises. 
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Now Ready. Crown 8vo., cloth, 6s. 








LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED 


IN FULL FOR THE FIRST TIME 


iy JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





*PUBLISHER’S NOTE. 


Ion explanation of the sentence on the title, ‘translated in full for the first time" the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He-has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 


OL PP 


LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





Feliable 
Strinss 
Guaranteed for Good Tone and Durability. 
A Sample String sent Post Fres for § Stamps. 
Pianoforte Manufacturers ‘and Importers, 
The Trade Supplied. 


J.STROHMENGER & SONS, 
86, BROMPTON ROAD, S.W. 
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TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuine characteristics oftheirlnstruments 
by J. A. Orro, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 
AUTOBIOGRAPHY OF Louis SpouR. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 
VioL1IN MANUFACTURE IN ITALY AND ITS 
GerMAN Oricin, by Dr. E. ScHEBEK, 
translated by W. E. Lawson. 8vo,sewed,Is. 
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JEFFERY J. GILBERT, 


Maker of the Famous 


“GILBERT” VIOLINS, VIOLAS AND 
VIOLONCELLOS. 


Gold Medallist, PETERBOROUGH. 


London ®how Rooms : 
13, Paternoster Row, London, E,C. 


Of all Dealers or of 13, Paternoster Row. MENTION THIS PAPER. 





VIOLIN STRINGS. 
DIRECT from the FAGTORY to the CONSUMER, 


AT THE FOLLOWING 


WHOLESALE Cash Prices PER DOZEN RINGS. 


E No. 12, 5ft. long, 2/-; 15, 8/-; 17, 4/-; 25, 6/-, 6ft. 2in. Italian. 
A ,, 45, 2/-; 48, 3/-; 53, 6/-, 4ft. long, Italian. 
D_,, 59, 2/-; 62, 3/-; 67, 6/+, 4ft. long, Italian, 
G_,, 79, very good quality, 3/-; No. 80, extra quality, 6/- per. 
doz. Strings. 1 doz. assorted Strings at same price 
NEW PATENT PERFECT, FIFTH VIOLIN STRINGS FOR 
SOLO; PLAYERS. 
No. 27 E, No. 55 A, No. 69 D,1/- per Ring. 
», 70 D, Aluminium, 6d. per String. 
», 95 G, good quality, 6d. ; 96 G, real Silver, 1/- per String. 
Performers on the Violin will find my new Speciality a great 
boon. They have a most beautiful tone, are very easy to play 
upon, the Fifths being always perfect, and are free from whistling. 
Each order should be accompanied by a remittance, 
Orders for 10/- and upwards Post Free. 


R. HARCOURT, 34, QUEEN STREET, LONDON, E.C. 
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THE GRIMSON STRING QUARTET. 


Photo by London Stereoscopic and Photographic Co., Ltd., Kegent St., W. and Cheapside, E.C, 


Printed by New Temple Press, 17, Grant Road, Croydon. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.”’ 
_ Mons.JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 

i) (+) This is because the outer Strings have a 
° direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 

‘ in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Vonservatoires on 
the Continent, 
Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sote AGENT FoR GREAT BRITAIN AND 
CoLonigEs. 





J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical °~?_— conducted by J. Edwin Bonn, 
M.8.0,1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater duraoility, 
and such strength that the ‘‘E”’ will bear pulling up co “A,” 
thus standing a greater strain than any other string ever pro- 
duced. Bach is subjected to a test before leaving the hands of 
the inventor. =. and Price List post free. Sample 
packets 1s, 1d., 1s, 7d., 2s., 2s. 6d., or 5s. post free. . 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


hf Beene. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





O VIOLINISTS.—Amateur String Band, moder- 

ate players only, now forming.—For terms and 

ee address, Principal, 69, Earl’s Court Square, 
.W. 





Mr. E. Polonaski (Violinist), 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PRIVATE PupiLs. 





Distance no object. 





Term of tuition may be commenced at any date. 
ExaMINATIONS.—Candidates are prepared for all 
Examinations. 


Appress c/o “THe VioLin Times." 








Quarto Album, price 1s. 


MARCHES for the PIANOFORTE 


BY 
JOHN PHILIP SOUSA. 


ConTENTS 


1. The Washington Post 7. Our Flirtation 

2. Manhattan Beach 8. Maroh Past of the Rifle 
3. The Liberty Bell Regiment 

4. High School Cadets 9. March past of the National 
5. The Belle of Chicago Fencibles 

6. The Corcoran Cadets to. Semper Fidelis 








ALSO ARRANGED FOR 


MANDOLINE AND PIANO 
BANJO AND PIANO 
VIOLIN AND PIANO 


ONE SHILLING 
ONE SHILLING 
ONE SHILLING 





W. REEVES, 83, CHARING CROSS RD., W,C. 
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ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
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the Editor promptly. 
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THE GRIMSON STRING QUARTET. 


Tuis combination has now only been in 
existence little less than three years, although 
its members were continually associated for 
some time before that. The party consists of 
Miss Jessie Grimson (first violin), Messrs. 
Frank Bridge (second violin), Ernest Tomlin- 
son (viola), and Edward Mason (violoncello). 
The Quartet party have given concerts in 
St. James’s Hall, Bechstein Hall, and have 
also appeared at one of the Broadwood 
Concerts last season. For this year they are 
engaged to appear at several of the Saturday 
and Monday Pops. All their performances 
in London have been hailed with the utmost 
enthusiasm by their audience, and the Press 
contains some very flattering reports upon 
them. We quote a few out of a very large 
number before us: 
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The Times.—Miss Jessie Grimson is to be con- 
gratulated on the excellence of the Quartet... 
the players showed that excellent ensemble 
which can only come from careful practice. 

Daily Telegraph.—Of each section the Grimson 
Quartet gave an intelligent account, laying due 
stress upon the numerous beauties of the solemn 
Andante, and sending along the buoyant and 
characteristic Finale with plenty of vigour and 
animation. 

Daily News.—The ensemble was good, and 
keen appreciation of the beauties of the quartets 
was shown. 

The Standard.—An excellent perf rmance, 
perfect ensemble of tone, time and expression 

. . absolute precision of attack, and ample 
spirit. 

The Globe.—Their performance of Tschaikow- 
sky's fine work was so sympathetic and finished 
as to be altogether delightful. 

Daily Graphic.—The delightful delicacy they 
displayed in the alleeretto, and the perfect sym- 
pathy with which they gave the sl»w movement, 
left nothing to be desired. 

Musical Times.—An excellent string quartet. 
. .. The programme iocluded Schubert’s post- 
humous Quartet ia D minor, which was admirably 
interpreted. 

Musical Standard.—The ensembie was excel- 
lent ... a fine general performance. 

Musical News.—The ensemble and balance of 
tone were excellent. .. . Miss Grimson may be 
said to be a performer of the first rank. 

Glasgow Herald.—The Grimson Quartet are 
thoroughly io sympathy with each otber’s style, 
so that the ensemble is very good indeed, and the 
balance of tone is admirable. 


As regards the ability as a soloist and 
leader of the party, Miss Grimson takes 
a very high place in her profession, in proof 
of which we are able to reproduce the fol- 
lowing Press notices : 


The Times.—Miss Jessie Grimson gave a re- 
markablv fine performance of Tartini’s famous 
‘‘ Trillo,” playing with real distinction of style, 
absolutely pure intonation and admirable tone 
. « » proceeding to astonish her hearers in Ernst’s 
F sharp minor Concerto. Her technical skill 
is amply sufficient, and beautiful tone and 
phrasing were exhibited. 

The Standard.—A feature of the programme 
was the excellent violin playing of Miss Jessie 
Grimson. The solo part in Spohr’s eighth Con- 
certo was played with much taste and brilliancy 
.. . she readily surmounted each technicality 
with fluency, bringing a full, rich tone and much 
vigour to ber aid. 

Daily Telegraph.—She interpreted Ernst’s 
Concerto in F sharp minor with such suavity and 
fluency that her hearers, calling her back to the 
platform at the close of the w.1k, showered upon 
her the compliments due to successful effort .. . 
preserving jnst intonation, she overcame the 
executive difficulties with certainty and ease. 

Pali Mali Gazette.—Miss Grimson is assuredly 
a charming player, who possesses a singularly 
true ear, and who never, by any chance, alsbough 








she plays with fzeling and significance, develops 
anv sort of tendency to vulgarity. 

‘Musical Courier.—Not only was her perform- 
ance excellent on account of the unfailing truth 
with which she rendered the most difficult and 
intricate passages, but she played with all the 
rich and pa-sionate fervour which may even 
atone for technical shortcomings, and which, 
when added to complete mastery of the instru- 
ment, is the highest perfection to which art can 
attain. Miss Grimson is a consummate artist, 
and one of whom England may well be proud. 

Sunday Times.—We have to chronicle a very 
successful appearance by Miss Jessie Grimson, 
who, in Spohr's ‘* Dramatic ’’ Concerto, showed 
great artistic intelligence and admirable in- 
tonation. 





OBSERVATIONS. © 


Our friend, the Musical Courier, thus bewails, 
the inaccessibility of the dealer: This head- 
ing is not intended to convey the idea that 
every dealer is inaccessible. Fortunately 
for makers, importers and retailers alike, 
the travellers are generally received, and are 
given the opportunity of describing what 
they have to offer. But many dealers are, 
according to the travellers, very hard to see. 


‘‘Have you got your card?” The card 
is handed in. Theassistant returns with the 
reply, “ Mr. —— is not wanting anything.” 


Is it possible that this kind of treatment of 
the traveller can be for the dealer's good ? 
If the dealers were continually pestered, 
there might be some excuse for a curt refusal 
to come out and see the travellers ; but the 
music dealer probably sees fewer travellers 
than any other tradesman. There can 
hardly be any doubt that to refuse to see the 
travellers is the short road to business decay. 
How does the dealer know 'that his caller has 
not got something new, something that he 
could sell? Even the most unprogressive 
firms occasionally bring out something that 
is worth taking up. We know foracertainty 
that when the piano-player first came out 
some of the dealers refused to have it ex- 
plained to them, in fact, scouted the idea that 
a self-player could ever take a hold on the 
public. What was the consequence? The 
agencies were placed elsewhere, and now 
Mr. Smith, who refused to see the repre- 
sentative, has the pleasure (?) of observing 
the trade that Mr. Brown is doing with the 
piano-player. A traveller said to us the 
other day, ‘“‘ The dealers want a lot of edu- 
cating up to their business; they are less en- 
terprising, less masters of their business than 
any other class of tradesman.”’ While we, 
says Music, cannot go quite so far as our 
friend the travelier, we are afraid that there 
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is much truth in the statement that the 
dealer neglects his own interests by assuming 
that the traveller has nothing new to show 
him. One of the great differences between 
the business methods of British and Ameri- 
can firms is that policy of seeing everyone 
who calls on business. The American manu- 
facturer is accessible. You send in your 
card or slip of paper, state your business, 
and you can be sure of seeing the ‘‘ boss” or 
his lieutenant, and talk on business ensues. 
The dealer who refuses to see the traveller is 
unwise in his generation—he is behind the 
times. 
* XK * 

The following from the Golden Penny may 
serve aS a warning to people desirous to in- 
vest a “little ’’ money for a real or genuine 
Strad :—“ The amount of fraud and trickery 
practised by fiddle-dealers quite surpasses all 
the jugglery and deception so often connected 
with ‘old masters,’ old china, battlefield 
relics, bronzes and antiques generally. And 
for this reason: there is less known about 
fiddles than, perhaps, any other valuable. 
Very few people are ina position to study 
genuine examples of the best makers, and it 
is only by study of the most careful and dis- 
criminating description that one is enabled 
to recognise the real thing when one sees it. 
There can bz no doubt that the public are to 
blame in some measure for a bad state 
of things; they will not buy fiddles un- 
labelled, and knowing nothing about the 
subject, foolishly believe all that ingenious 
dealers tell them. Some time ago we saw a 
plausible advertisement offering a genuine 
Stradivarius for the ridiculous sum of thirty 
shillings. Now, the veriest nincompoop in 
fiddles would know that a real ‘ Strad * could 
not be had for fifty times the money. Strange 
to say, however, we have heard of. no less 
than three people who have bought that 
fiddle—that is to say, they independently 
answered the advertisement, and each of 
them received and paid for a violin with the 
Stradivari label, a case and a bow, all for 
thirty shillings. Ose of these coarsely-shaped 
and utterly worthless ‘instruments’ was 


bought by a charming young lady on behalf — 


of a musical friend. As a natural conse- 
quence, relations between them have been 
somewhat strained. As long asthe public is 
gullible, and cultivates a mania for buying 
up fraudulent fiddles, ingenious dealers, with 
little boxes of labels which they ‘always 
have about,’ will be only too ready to see and 
seize their advantage.” am 
* 


For the following sensational story our 





friend, 7. A. P., must be kept responsible : 
’Tis an ill wind that blows nobody any good, 
and Herr Willy Burmester, the famous 
violinist, has been picked out by the most 
powerful of the storm-elements as a person 
to be blessed by a special favour. Cruising 
in his yacht last month on the Danish coast, 
he was driven by stress of weather to seek 
shelter in a little fishing village on the island 
of Bornholm. In the cottage of the fisher- 
folk with whom he remained for some days, 
the violinist noticed in the hands of one 
of the children a curious old fiddle. He was 
moved by two separate desires to take it 
from the little child—the desire to see what 
make it was, and the desire to put an end to 
an exceedingly hideous solo. Tohisjoy and 
amazement, Burmester discovered that it was 
a genuine Guarnerius! A good tune anda 
bargain to match followed Willy Burmester’s 
lucky discovery. Patching up the strings as 
best he could, and tuning them carefully that 
the instrument might not, like W. S. Gilbert's 
bagpipes, ‘‘ wander about into several keys,” 
the violinist amazed and delighted the fisher- 
folk in turn by playing some of the homely 
melodies of their country. After which, ata 
price which the father of the infant fiddler 
deemed absurdly in excess of its value—an 
opinion in which the purchaser honestly did 
not concur—Burmester made the Guarnerius 
his own. It is interesting to know that when 
Herr Willy Burmester returns to London 
late in the year he will, at his first concert of 
the season, use this rare and precious fiddle 
which may truly be said to have been blown 
into his hands by an ill wind. 
* * * 

Sir Thomas Lipton has, of course, not es- 
caped the American interviewer, who thus 
describes him :—“ Sir Thomas is fifty-three 
years old. He istall and loosely built. His 
eyes are bright and Irishly blue, and have a 
way of looking merry even when the subject 
of conversation is grave. The eyes are 
topped by shaggy brows. He has a confi- 
dential manner in talking, and can ask a 
questioa with a simple directness that is in- 
genuous. His face is lined with the furrows 
of habitual smiles, and his complexion is a 
good fresh colour without being rosy. The 
fringe of hair that surrounds hisnon.committal 
baldness is thinning, but not yet grey. A 
heavy, grey moustache shades a kindly, 
good-natured mouth, beneath which he 
wears a grey imperial.” 

Asked about his early struggles, Sir 
Thomas said, “‘ When I was a child we were 
very poor, and we were seven, although I 
was the only one spared to my parents. 
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The others died quite young. My great 
passion at that time was for the violin. I 
loved it, and every night I studied with a 
German teacher. I studied while other boys 
played at games. I played very well, too. 
I could read and execute admirably, con- 
sidering the time I studied, Other things 
crowded it out of my life. There were other 
things to do. I had to work, and how to 
help my parents became my engrossing 
thought. The violin was tranquillising, but 
it couldn't bring quick results.” 
* * * 


A writer in Electricity says it has been 
discovered that the ageing ofa violin can be 
artificially secured by exposing the wood to 
X-rays. The beautiful tone which has here- 
tofore resulted from a natural ageing of the 
wood for fifty or sixty years can thus be ob- 
tained in a single day. If this be true, 
Stradivarius violins will be no longer at a 
premium, except in so far as perfection of 
manufacture is concerned; though it is 
probable that, as in most other processes, 
the natural ageing will yield the better tone. 

* * * 


Not far from Wardour-street a musical 
instrument dealer has a fiddle in his window 
with the following affixed :—* Violin for 
sale. It is not warranted a Stradivarius, 
but it is a capital bargain for ten shillings.”’ 

om + * 


In Munich on June 24th Lina Ramann, 
the biographer of Liszt, completed her 
seventieth year. She has lived a quiet life 
in this city since 1890. In 1873 she published 
an appreciation of Liszt’s ‘‘ Christus,” after 
the production of the work, and on reading 
it the composer felt how thoroughly she had 


entered into his ideas. This essay, in fact,- 


led to her undertaking the biography by 
which she has become so widely known, viz. : 
“Franz Liszt als Kiinstler und Mensch,” 
published in three parts (1880, 1887 and 


1894). * + * 


The death of Leo XIII. recalls the fact 
that Mr. Wagener was certainly the last 
member of the trade to interview His Holi- 
ness. The Pope desired to hear one of the 
mechanical piano-players of which he had 
read in the newspapers, says the London and 
Provincial Music Trades Revtew, and accord- 
ingly Mr. Wagener, as recently as June 7, 
brought to the Vatican a Melville-Clark 
piano and an Apollo player. He was 
accompanied to the Vatican by Mr. Spencer 
Lorraine, the London manager, who played 
Liszt’s Second Rhapsody to the Holy Father, 
and the instruments were afterwards pre- 





sented to the Pope as a gift. His Holiness, 
describing the Apollo as ‘“‘ most miraculous,’ 
handed in return to Mr. Wagener a medal 
bearing a likeness of the Pope, with the in- 
scription “ Leo XIII. Pont. Max. An. XXV.,” 
and on the reverse a figure of St. Peter. A 
month after this interview the aged Pope 
was on his deathbed. 
Sut Sot. 





MUSIC REVIEWS. 

We have received from THE Musicat NEws 
OFFICE :— 

Musical Service by James Neil, M.A. The use- 
fulness of the little work is shown by the fact that 
it now appears in its second edition, corrected 
and enlarged by the author, whose claim is that 
it seems to be the only existing attempt, thor- 
oughly and at any length, to deal with the form 
of worship under the New Covenant and that a 
similar work on the subject has never before 
been published. If worsbip is the highest act of 
the church’s life, the point discussed in these 
pages are of the utmost practical importance and 
the author has made an honest endeavour to 
deal with the question exhaustively from every 
conceivable standpoint. A careful perusal of the 
forcibly written little work may therefore be 
confidently recommended to all interested in 
clerical work. 





From THE VIOLINIsT CoMPANY : 

Chart of Violinists, compiled by Roy G. 
Edwards contaims the names of aimost every 
violinist of note, not only in America but also in 
Europe. The artists and great instructors are 
carefully grouped and arranged in such a manner 
as to make it easy for anybody to followthe gradual 
development of the artin violin playing. The 
columns begin on the left with the Corelli group, 
which is credited with eight pupils, chief among 
them being Somis, who, in turn produced three 
noted pupils. Ernst, in the seventh column was 
a pupil of Bohm, together with Hellmesberger, 
Remenyi, Joachim and a number of other grea: 
violinists. The Tartini, Kreutzer and Spohr 
branches are equally easily traced. The com- 
piler of this highly interesting chart, which may 
be characteristically described as a work of love, 
rightly concludes with the remark that but few 
important violinists seem to have been self- 
taught, or to have studied with teachers now 
forgotten and of only mediocre ability. The 
Chart is worthy of a fine frame to adorn the 
studio of every violinist. 





From Mr. R. Harcourt: 
A Set of Violin Strings.—It consists o 
3 Different Qualities of E strings. 
A 


3 ” ” ” ” 


3 ? ” 39 D +B] 


2 ” ” ” ” 

I found the strings very fine in quality, in fact, 
by far above the best average I have ever 
come across. I moreover received from the same 
firm samples of the new Patent perfect Fif h 
Violin Strings, which consisted of 
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1 Ring of 3 Lengths E string. 

I ” ” 2 ” A ” 

Ty» » 2 ” D » 

te a 3 a iw Aluminium, 
I ” ” I ” G ” 

I I i ae Real Silver. 


_ These striags uaderwent a most careful exam- 
ination on my part with the result that brought 
me to the conclusion that they were the best and 
most satisfactory violin strings now upon the 
market. Violinists will find these strings a great 
boon ; they are spun by a new process from the 
finest Italian gut and the greatest possible care 
is employed by skilled workmen to ensure every 
string being perfect. They have a most beauti- 
ful tone, are very easy to play upon (the Fifths 
being always perfect) and are free from the un- 
pleasant whistling so often found in striags. 
They are supplied to the greatest artists, are 
used by members of the Dresden Royal Opera 
Orchestra and are for the first time introduced 
into England. They stand well even in our 
trying climate and I therefore feel justified in 
recommending a trial of them to all members of 
our fiddling fraternity. 


From Mr. FERDINAND ISRAEL : 

A Silver Mute.—This mute has many advan- 
tages, amongst them the distinction of being made 
of silver, in fact, the inventor, who hails from 
Africa and has just been on a 4ying visit to Eng- 
land and Germany, told me that it is cut out of 
a half-a-crown piece and that it is protected by 
patent all over the world. It appears to me as 
being a very ingenious invention; it is easily 
applied and produces a much more striking effect 
than the ordinary mute, made as a rule of wood, 
brass, horn or gutta-percha. I can call the 
attention of some of our great performers, such 
as Mr. Fritz Kreisler and others, who seem to be 
particularly fond of muting their violins in order 
to obtain the desired effect, to this new invention, 
which appears to me as being very original. 





We have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 

‘fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third pusition; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult ; (1X.) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only ; (XII.) written for virtuosi only. 

From “ MustcaL News " OFFICE: 

Sonata in G minor for Violin by H. Purcell, 
edited and the pianoforte part arranged from the 
figured bass by J. Frederick Bridge is a noble 
and interesting example of this ancient and some- 
what prolific song composer, who flourished in 
the latter half of the 17th century. That the 
piano part is equal to the merits of the Sonata 
goes without saying. Herr Fritz Kreisler who 
performed the Sonata in the course of last 
season, created a considerable effect with it ; we 
must leave it to other clever violinists, if intrusted 








y = hands to at least try and do the same. 


From Messrs, E. ASCHERBERG AND Co. : 

Six Cadences by Hellmesberger sr. These 
Cadences sre written for the following violin con- 
certos: No. 1, Violin Concerto by Beethoven, in 
which the orchestra is effectively introduced on 
several occasions, notably in a short march 
tempo, which is to be played twice; the first time 
pianissimo, the second time, where the solo vio- 
lin part is to play arpeggios ad libitum with it, 
fortissimo. Cadence No. 2 is for the same com- 
poser’s second Violin Concerto (Fragment); No. 
3 is a Cadence to J. S, Bach’s Violin Concerto in 
A minor; No. 4 a cadence to J. S. Bach's violin 
double Concerto; No. 5 Cadence to Paganini’s 
Concerto in D major, and No. 6 to W. A. Mozart's 
Concerto for violin and viola. Sufficiently ad- 
vanced players will find these excellent cadences 
worthy their attention. (VII.) 

From the same firm we receive Piano Sotos: 

Rosebuds by Eugene Platzmann in E flat, an 
elegant dance piece, written in the conventional 
‘*Tempo di Valse” time. (VI.) Gavotte de la 
Reine by Maxime Pontin is another graceful Ga- 
votte movement without great pretence, in the 
same key. (V.) Zéphyr by W. Y. Paans is 
another ‘‘ morceau de Salon,” strangely enough 
written in the same key and in “ Tempo di 
Gavotte” style. (IV.) Neither of the three 
pieces requires any very great executive skill on 
the part of the player; they all have a claim to 
beiug pretty, graceful and effective and will 
please a drawing-room audience and moderate 
players. 

From the same firm are Four SonGs : 

Chloe's Bridal Morn, words by Florence Holton, 
music by W. Y. Paans (key A flat, compass E flat 
to F); this song which is more of a music hall 
class, has been sung with immense success by 
that clever favourite, Miss May Belfort, and it 
may be sung in public without fee or licence, 
except in theatres and music halls. The song is 
not written for every singer who pretends to sing ; 
it is only the clever music hall artist who can 
create a success with it. 

The Song of my Love: words by Hamilton 
Aide, music by Guy d’Hardelot. (Lowest com- 
pass: B flat to D flat and highest Eto G). The 
song is written in a more or less recitative style 
and to be eftective requires a good singer and an 
equally up to date pianist; these are two essen- 
tial qualifications, a kind of two sine qua nons, for 
without them the song will only create sad dis- 
appointment. 

Two Songs of May, words by E. Teschemacher, 
music by N&poleon Zardo: (a) “ A Rosebud,” 
(0) ‘The Bells of May.” The first of the two 
songs recommends itself by its almost childlike 
simplicity, a veritable dainty little ditty; the 
second is apt to be appreciated in contrast to the 
first one. Both will make excellent (a) and (0) 
songs in any concert programme. Keys D and 
C major (compass D to D and E to E). 

Two Songs, words by Teschemacher, music by 
Herbert Bunning: (a) ‘*So Sweet a Rose,” (d) 
“ April Laughter,” published in three different 
keys; author of the words and composer of the 
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The others died quite young. My great 
passion at that time was for the violin. I 
loved it, and every night I studied with a 
German teacher. I studied while other boys 
played at games. I played very well, too. 
I could read and execute admirably, con- 
sidering the time I studied, Other things 
crowded it out of my life. There were other 
things to do. I had to work, and how to 
help my parents became my _ engrossing 
thought. The violin was tranquillising, but 
it couldn't bring quick results.” 
* * * 

A writer in Electricity says it has been 
discovered that the ageing ofa violin can be 
artificially secured by exposing the wood to 
X-rays. The beautiful tone which has here- 
tofore resulted from a natural ageing of the 
wood for fifty or sixty years can thus be ob- 
tained in a single day. If this be true, 
Stradivarius violins will be no longer at a 
premium, except in so far as perfection of 
manufacture is concerned; though it is 
probable that, as in most other processes, 
the natural ageing will yield the better tone. 

* * * 


Not far from Wardour-street a musical 
instrument dealer has a fiddle in his window 
with the following affixed :—‘ Violin for 
sale. It is not warranted a Stradivarius, 
but it is a capital bargain for ten shillings.”’ 

* * * 

In Munich on June 24th Lina Ramann, 
the biographer of Liszt, completed her 
seventieth year. She has lived a quiet life 
in this city since 1890. In 1873 she published 
an appreciation of Liszt’s ‘‘ Christus,” after 
the production of the work, and on reading 
it the composer felt how thoroughly she had 


entered into his ideas. This essay, in fact,: 


led to her undertaking the biography by 
which she has become so widely known, viz. : 
“Franz Liszt als Kinstler und Mensch,” 
published in three parts (1880, 1887 and 


1894): . * * 


The death of Leo XIII. recalls the fact 
that Mr. Wagener was certainly the last 
member of the trade to interview His Holi- 
ness. The Pope desired to hear one of the 
mechanical piano-players of which he had 
read in the newspapers, says the London and 
Provincial Music Trades Review, and accord- 
ingly Mr. Wagener, as recently as June 7, 
brought to the Vatican a Melville-Clark 
piano and an Apollo player. He was 
accompanied to the Vatican by Mr. Spencer 
Lorraine, the London manager, who played 
Liszt’s Second Rhapsody to the Holy Father, 
and the instruments were afterwards pre- 





sented to the Pope as a gift. His Holiness, 
describing the Apollo as ‘*‘ most miraculous,” 
handed in return to Mr. Wagener a medal 
bearing a likeness of the Pope, with the in- 
scription “ Leo XIII. Pont. Max. An. XXV.,” 
and on the reverse a figure of St. Peter. A 
month after this interview the aged Pope 
was on his deathbed. 
Sut Sot. 





MUSIC REVIEWS. 

We have received from THE Musicat NEws 
OFFICE :— 

Musical Service by James Neil, M.A. The use- 
fulness of the little work is shown by the fact that 
it now appears in its second edition, corrected 
and enlarged by the author, whose claim is that 
it seems to be the only existing attempt, thor- 
oughly and at any length, to deal with the form 
of worship under the New Covenant and that a 
similar work on the subject has never before 
been published. If worsbip is the highest act of 
the church’s life, the point discussed in these 
pages are of the utmost practical importance and 
the author has made an honest endeavour to 
deal with the question exhaustively from every 
conceivable standpoint. A careful perusal of the 
forcibly written little work may therefore be 
confidently recommended to all interested in 
clerical work. 





From Tue VioLinist CoMPANy : 

Chart of Violinists, compiled by Roy G. 
Edwards contaims the names of almost every 
violinist of note, not only in America but also in 
Europe. The artists and great instructors are 
carefully grouped and arranged in sucha manner 
as to make it easy for anybody to followthe gradual 
development of the art in violin playing. The 
columns begin on the left with the Corelli group, 
which is credited with eight pupils, chief among 
them being Somis, who, in turn produced three 
noted pupils. Ernst, in the seventh column was 
a pupil of Bohm, together with Hellmesberger, 
Remenyi, Joachim and a number of other grea: 
violinists. The Tartini, Kreutzer and Spohr 
branches are equally easily traced. The com- 
piler of this highly interesting chart, which may 
be characteristically described as a work of love, 
rightly concludes with the remark that but few 
important violinists seem to have been self- 
taught, or to have studied with teachers now 
forgotten and of only mediocre ability. The 
Chart is worthy of a fine frame to adorn the 
studio of every violinist. 





From Mr. R. Harcourt: 

A Set of Violin Strings.—It consists o 
3 Different Qualities of E strings. 
3 ” ” ” A ” 
3 ” ” 39 D ” 
2 ” ” ” G ” 

I found the strings very fine in quality, in fact, 
by far above the best average I have ever 
come across. I moreover received from the same 
firm samples of the new Patent perfect Fif h 
Violin Strings, which consisted of 
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Ring of 3 Lengths E string. 
2 A 


” ” ” ” 
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— ee “ Real Silver. 

_ These striags underwent a most careful exam- 
ination on my part with the result that brought 
me to the conclusion that they were the best and 
most satisfactory violin strings now upon the 
market. Violinists will find these strings a great 
boon ; they are spun by a new process from the 
finest Italian gut and the greatest possible care 
is employed by skilled workmen to ensure every 
string being perfect. They have a most beauti- 
ful tone, are very easy to play upon (the Fifths 
being always perfect) and are free from the un- 
pleasant whistling so often found in striags. 
They are supplied to the greatest artists, are 
used by members of the Dresden Royal Opera 
Orchestra and are for the first time introduced 
into England. They stand well even in our 
trying climate and I therefore feel justified in 
recommending a trial of them to all members of 
our fiddling fraternity. 


From Mr. FERDINAND ISRAEL : 

A Silver Mute.—This mute has many advan- 
tages, amongst them the distinction of being made 
of silver, in fact, the inventor, who hails from 
Africa and has just been on a 4ying visit to Eng- 
land and Germany, told me that it is cut out of 
a half-a-crown piece and that it is protected by 
patent all over the world. It appears to me as 
being a very ingenious invention; it is easily 
applied and produces a much more striking effect 
than the ordinary mute, made as a rule of wood, 
brass, horn or gutta-percha. I can call the 
attention of some of our great performers, such 
as Mr. Fritz Kreisler and others, who seem to be 
particularly fond of muting their violins in order 
to obtain the desired effect, to this new invention, 
which appears to me as being very original. 





We have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 

- fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third position; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult ; (I1X.) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only; (XII.) written for virtuosi only. 

From “ Musicat News ” OFFICE: 

Sonata in G minor for Violin by H. Purcell, 
edited and the pianoforte part arranged from the 
figured bass by J. Frederick Bridge is a noble 
and interesting example of this ancient and some- 
what prolific song composer, who flourished in 
the latter half of the 17th century. That the 
piano part is equal to the merits of the Sonata 
goes without saying. Herr Fritz Kreisler who 
performed the Sonata in the course of last 
season, created a considerable effect with it ; we 
must leave it to other clever violinists, if intrusted 








_ - hands to at least try and do the same. 


From Messrs, E. ASCHERBERG AND Co. : 

Six Cadences by Hellmesberger sr. These 
Cadences sre written for the following violin con- 
certos: No. 1, Violin Concerto by Beethoven, in 
which the orchestra is effectively introduced on 
several occasions, notably in a short march 
tempo, which is to be played twice; the first time 
Pianissimo, the second time, where the solo vio- 
lin part is to play arpeggios ad libitum with it, 
fortissimo. Cadence No. 2 is for the same com- 
poser’s second Violin Concerto (Fragment); No. 
3 is a Cadence to J. S, Bach's Violin Concerto in 
A minor; No. 4 a cadence to J. S. Bach’s violin 
double Concerto; No. 5 Cadence to Paganini’s 
Concerto in D major, and No. 6 to W. A. Mozart's 
Concerto for violin and viola. Sufficiently ad- 
vanced players will find these excellent cadences 
worthy their attention. (VII.) 

From the same firm we receive Piano Sotos: 

Rosebuds by Eugene Platzmann in E flat, an 
elegant dance piece, written in the conventional 
‘*Tempo di Valse” time. (VI.) Gavotte de la 
Reine by Maxime Pontin is another graceful Ga- 
votte movement without great pretence, in the 
same key. (V.) Zéphyr by W. Y. Paans is 
another ‘‘ morceau de Salon,” strangely enough 
written in the same key and in ** Tempo di 
Gavotte” style. (IV.) Neither of the three 
pieces requires any very great executive skill on 
the part of the player; they all have a claim to 
beiug pretty, graceful and effective and will 
please a drawing-room audience and moderate 
players. 

From the same firm are Four SonGs : 

Chloe's Bridal Morn, words by Florence Holton, 
music by W. Y. Paans (key A flat, compass E flat 
to F); this song which is more of a music hall 
class, has been sung with immense success by 
that clever favourite, Miss May Belfort, and it 
may be sung in public without fee or licence, 
except in theatres and music halls. The song is 
not written for every singer who pretends to ging ; 
it is only the clever music hall artist who can 
create a success with it. 

The Song of my Love: words by Hamilton 
Aide, music by Guy d’Hardelot. (Lowest com- 
pass: B flat to D flat and highest Eto G). The 
song is written in a more or less recitative style 
and to be effective requires a good singer and an 
equally up to date pianist; these are two essen- 
tial qualifications, a kind of two sine qua nons, for 
without them the song will only create sad dis- 
appointment. 

Two Songs of May, words by E. Teschemacher, 
music by N&poleon Zardo: (a) “ A Rosebud,” 
(b) ‘The Bells of May.” The first of the two 
songs recommends itself by its almost childlike 
simplicity, a veritable dainty little ditty; the 
second is apt to be appreciated in contrast to the 
first one. Both will make excellent (a) and (6) 
songs in any concert programme. Keys D and 
C major (compass D to D and E to E). 

Two Songs, words by Teschemacher, music by 
Herbert Bunning: (a) ‘So Sweet a Rose,” (bd) 
“ April Laughter,” published in three different 
keys; author of the words and composer of the 
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music have combined to infuse these two songs 
with their talent and it is now left to the singer 
to create the desired effect with them. They are 
both charming drawing-room songs. 

From the same firm for VIoLIN AND PIANo: 

Chant Du Cygne: Romance by Louis La Ron- 
delle is a pretty little Andantino, well deserving 
the description as being a regular Swan Song, 
although up to now I was not aware of the vocal 
Ss attributed to that bird. (Key G major, 

From Messrs. ENocu AND Sons: 

Songs: Infinit, song by Chaminade, English 
words by R. N. Elkin. The song is of consider- 
able artistic merit and effect can be created by a 
clever interpretation. (Key G, compass C sharp 
to E). A Butterfly Song: words by Tesche- 
macher, music by Reginald Somerville, is another 
pleasing ditty which will go down in a drawing- 
room (key G, compass Dto E). My Rose, song, 
words and music by Jeanne Malcolm (Jeanue 
Langtree), seems to be destined to become popu- 
lar on the concert platform ; it is fairly easy and 
can be much made of. 

For Piano Sotos: 

Improvisation, by M. Moszkowski (Key G); 
Five Morceawz Caractéristiques, bv Gerald Lane. 
The first two of the set are before us, No. 1, 
Chant du Sommeil (D maj.), No. 2, Jew d'Esprit 
(C maj.), are two taking drawing-room pieces of 
average merit (V.) 

For VIoLIN AND PIANo: 

Réve d' Enfant, Op. 14, for violin and orchestra 
or Piano, and Chant d’Hiver for the same instru- 
ments, Op. 15, both by Eugene Ysaye. These 
pieces are written in the giant violinist’s most 
effective style and will form most welcome addi- 
tions to the repertoire of every virtuoso of the 
violin. That both the pieces are difficult, well, 
we may at once say more so than may in most 
cases be expected, goes without saying, but 
if once the player has conquered the difficulties, 
then he may expect to find his reward in therapt 
attention and the enthusiastic applause that 
is sure to follow at the end of his performance. 
No.1 is written in the key of A flat major, No. 2 
in B minor and its relative major. We warn the 
ordinary, average player to beware of these two 
pieces, as they are too much of the virtuoso tvpe 
and make great demands upon the player (XI.) 





From Messrs. BREITKOPF AND HARTEL; 

For VtoLin AND PIANOFORTE: 

Sonate for violin and piano, Op. 12, by Mich. 
Y6zefowicz is another work worthy the attention 
of concert players. The composer is of Polish 
descent, hence a certain melancholic vein that 
flows like a darkish ribbon right through the 
three movements of the work: I. Con molto 
passione (D minor); IL. Andante maestoso e 
molto espressivo (F major); III. Allegro (D 
major). All the three movements are enticing to 
player and listener alike, but in my opinion the 
second movement is the best and most effective 
one, whilst the last is of a more jovial character, 
a kind of a Krakowiak, a popular Polish dance. 
The work requires a good interpretation, although 


it does not present any insurmountable diffi- 
culties. (VI.) 

G. F. Haendel's Chamber Music isa series of 
nineteen Chamber-Sonatas for flute, oboe or 
violin with cembalo accompaniment, founded on 
Fr.- Chrysander’s edition of Handel’s works, 
revised and edited and for practical use arranged 
by Max Sesiffert. The editor of these Sonatas 
points out that bis edition differs to a considerable 
degree from any of the editions hitherto published; 
as a basis for his work he kept to the figured 
bass and he only deviated from the original texts 
where he found it absolutely necessary, and we 
hope that his work may find appreciationin home 
circles, in which Handel’s compositions have 
long been accepted as standard works in the 
world of music. The Sonatas are printed in the 
well known ani excellent style ot this world 
renowned firm. (Degree of difficulty, V. to VI.) 

Valse Menuet for string or orchestra, Op. 39, 
No. 2, by Arthur Bird (for two violins, viola, ’ceilo 
and bass), in which the parts can be increased in 
number ad lib., is a charming movement, the 
effzct of which can be still further enhanced by 
the muting of the band. It may be justly recom- 
mended to the attention of amateur string bands, 
the movement being more than ordinarily easy. 
(Key A major, IV.) 

SonGs: 

The Voice in the Organ, words by M, M. 
Brannan, music by P. Klengel, Op. 32, is a very 
effective religious song, with piancforte or organ 
accompaniment. (Key F, Compass D to A.) 
There is an edition in a lower key. 


From F. E. C. Leuckart: 

For VIOLIN AND PIANOFORTE : 

Six Pieces by Peter Tschaikowsky, edited by 
Otto Singer: No. 1, Chant sans Paroles, No. 2, 
Mazurka de Salon, No. 3, Nocturne, No. 4, 
Humoreske, No. 5, Romanze, No. 6, Feuillet 
d’Album. No. 1 is, of course, the well known 
and popular Op. 2, No. 3, and the other five 
pieces make a most acceptable addition to the 
répertoire of amateurs possessed of a refined 
taste, and inclined to be ot somewhat melancholic 
mood now and again. (V. to VI.) 

Two Pieces, Op. 19, by Paul Klengel, No. 1 
Legende (D minor), No. 2, Cradle Song (A major). 
These are two very pretty trifles from the pen of 
a talented and highly gifted writer for the violin. 
They will find recognition at the hands of 
players possessed of a cultured mind. (V.) 

Chanson Passionnée, Op. 26, by Hans Hoch- 
apfel is another piece of much the same artistic 
value. (VI.) 

Sarabande and Tamborin by Jean Marie Leclair 
who flourished in Italy as far back as 1697 1764 
and was well acknowledged as being one of the 
founders of modern violin playing. Here we 
have an old favourite, dressed in fresh colours 
that is to say, freely arranged, fingered and 
revised by Paul Klengel. It may be taken for 
granted that the “dressing” is done par excellence 
and in thorough character with the quaint and 
old fashioned music. It was at one time the 
hobby of the late Henry Wieniawski who revelled 
in its somewhat intricate performance; after 
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him it was Dr. Joseph Joachim who an- 
nexed it, so to speak, made it his own by 
playing it at many an important concert including 
the once famous Monday Pops., where I have 
heard him play it innumerable times. By our 
present generation of violin players it seems 
during later yearsto have fallen into undeserved 
oblivion.. Young artists are not only reminded 
of this example of antiquated virtuosity, but 
they may be recommended to try a revival of the 
piece. I€ well played they will find it a “ draw.” 
The effect of a gradual diminwendo and towards 
the end a crescendo is very much in character 
with the piece and will doub:less prove effective. 
Key D major V. to VI.) 


From Messrs. G. Ricorpi & Co. 

Strénade Rustique for Violin and Piano by Mrs. 
Lawrence Townsend is a charming little drawing 
room piece in the key of G dedicated by gracious 
permission to Her Majesty Queen Alexandra. 
For the last reason alone the piece, will no doubt 
be in great demand by our army of drawing room 
performers. (VI.) E.P 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists cf CARL VOLTI’S works; the 
best and most popular sevies yet issued. Nearly 400 
sets to select from!!! 





“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, Is.; 
other Parts, 6d. each. 


“The Highland Wreath.” 


A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d. each; Separate Parts, 1st Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 


“Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 


“the Sacred Wreath.” 25 Nos.” 


A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as “‘ Highland." 


POPULAR MARCHES. 36 Nos. 


Also Series of Duets, Trios & Quartets by Cart VoLt1, 
To Soloists—send for lists of Cart VoLt1 & ANDRE 
La TARCHE's works, 


To Professors—send for lists of Cart Voit & 
ANDRE La TarcHE's theoretical works. 


JOHN BLOCELEY. 
3. ARGYLL 8T., REGENT S8T., LONDON, W.C. 





Tho only remedy for Whistling Strings 


INFALLIBLE 
RESIN a OIL. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1939. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 193. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1899. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Pu tney, S.W. 

January Ist, 1889, 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
CARL 8 *HNEIDER,. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival . oncerts, 


31, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE "’ Our, for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours aa and obliged, s 
RANK D’ALQUEN, 


R. R. SHrexps. 


R. R. SHie.ps. 


R. R. SHIELDs. 


R. R. SHIELDs. 


Mr. SHIELDS 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank 7 for the Oil just received, and I 


once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDs. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus’s estimonial, 





Sald by all respectable dealers in the United Kingdom, Price 6d, 
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“GOMPO” 
ea) = 
a > 
=< REGISTERED Ps) 
Fa TO PREVENT ” 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom, Price 6d 
CLARENCE Hovsk, HARROGATE. 
December 22nd, 1898. 
Dear Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly, 
R. R. Suiewps. HEINRICH DITTMAR. 





Handsome Vclume 


SUITABLE FOR SCHOOL OR COLLEGE 
PRIZE, &c. 





Urown 8vo, cloth, 5s. 


MAKERS OF MUSIC. 


Biographical Sketches of the Great 
Composers, 
With Chronological Summaries of their Works. 
FACSIMILES FROM MUSICAL MSS. OF 


Bacu HayYDN BERLIOZ VeRDI 
HaNDEL Mozart MENDELSSOHN GouNOop 
PuRCELL BEETHOVEN CHOPIN BRAHM& 
Dr. ARNE WEBER ScHUMANN AND 
Giuck ScHUBERT WAGNER GRIEG 


Witn GENERAL CHRONOLOGICAL TABLE. 
R. FARQUHARSON SHARP. 
PORTRAIT OF HENRY PURCELL 
LONDON : 

W. REEVES, 83, CHARING CROSS RD. W.C. 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographical and Anecdotal, 

With Account of the Violin and Early Violinists 





(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T. FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s, 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C: 


BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 


By ERNST VON ELTERLEIN. 





With a Pretace by E. Paugr. 
Translated from the German by Emity HI t. 


New and Revised Edition—(1898). Cloth, 3/6 








W. REEVES, 83, CHARING CROSS ROAD, wae 


Now Ready. 
New Edition, entirely revised‘and enlarged 
PRICE TWO SHILLINGS, 


THE ART OF 


TUNING THE PIANOFORTE 


BY 


HERMANN SMITH. 


Lonpon: 
W.REEVES, 83, CHARING CROSS RD., W.C. 





JUST PUBLISHED. Cr. 8vo. cloth, 5s. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 
AN ESSAY ON HECTOR BERLIOZ. 





BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’’— 
Daily Chronicle. 


«The chapter on Charles Hallé is written with 
sympathy and knowledge.’’—Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F. J. FETIS, 

Translated by A, WHITTINGHAM. 


With 4o pages of Musical Examples. 
Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.c 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 


First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 





TSRONDON, W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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“MUSICAL WORKS .—« 4 


SUITABLE FOR PRIZES OR FOR \ PRESENTATION. i 
ON SALE BY . iN 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. i 
Half a Century of Music in England, by Dx. F. Hunrrer, 8vo, cloth, 3°. 4d. “a 
(pub. 8s. ody 


Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
_. Teachers, by Georce E. Tuorp, cr. 8vo, limp cloth, ts. 
These Lessons are so written that you can, by stadying them, master (lie fundamental principles employed in 
the use of the Voice Without a Master. 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Gzorcre E. Tuorp, cr. 8vo, limp cloth, rs 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionigts and Clergymen a Practical 
Knowledge of How to Strengthen and Develop the Voice’ : : 
Dictionary. of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 18. 
A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orty, translated with Addi- > 
tions and, Iliustrations, by Joun Brsvop, 4th Edition, post 8¥6, cloih, 3s. “ § 
Mozart’s Don Giovanni, a Commentary, by Cartes Gounop, translated by WInpDEYER’ 
Crarx and J. T. Hurcninson, cr. 8vo, cloth, 3s. 6d. . : 
The Art of Modulating, Being a Series of Papers ou Viodulating-at the Pianotorte, with 
Sixty-two Musical Examples, by Henry C. Banisrex, cr. 8vo, cloth, 28. | 
Sketches of Grea? Violinists and Great Pianists, biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De. Beriot, Ole 
Bull, Clementi, Mogcheles, Schumann (Robert. and Clara),-Chopin, Thalberg, Goitt- 
schalk, Liszt), by G..T. Ferris, bevelled cloth, gilt edges. 2nd\edition, 4s. 6d. 
Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) »nd how they should 
be played, by J. Kxeezynsxt, translated by Miss N. janorna, and edited by Sutner- i ¥ 
LAND Epwarpbs, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s, —- : . 
Music and Musicians; ‘Essays and Griticisms, by Ropert ScuuMann, translated, edited, 
and annotated by F. R. Ritter, Fortrait of Robert Schumann, photographed from a 5 
Crayon by Bendemann, First Series, thick cr, 8vo, cloth, 8s. 6d... Fourth Edition. 
Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d. Second Edition. yi of 
Wagner—Beethoven, by Richaxs» Wacwner, with a Supplemént from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DANNREUTHER, second edition, ¢r 
** 8vo, cloth, 6s. : 
Wagner as I Knew Him, by Ferpinann Prazcer, 38. 6d. (pub. 78. 6d.) 


—— 























Secona BRdition. . | Just Published. Crown 8yo, cloth, Ys. 6d. 
Cr. 6v0., bevelled cloth, 5/- INFORMATION | 
. ; PUR 
ON CON DUCTI NG : Puavers; OWNERS, Deattxrs AND MAKERS OF ¥ 
A Treatise on Btyle in the BOW-INSTRUMENTS, 
Eesoution of Classical Music Aso ror STRING MANOFACTURERS. | 
By RICHARD WAGNER. Taken from Personal Expevrtente, Sitlies & Observations. 
TRANSLATED st With Mustrations of a Stainer and a Guarnorius Violin, eto. ‘ | 
EDWARD DANNREUTHER. By WILLIAM HEPWORTH. 
w, REEVES, 8, CHARING CROSS ROAD, W.C W. REEVES, 83, CHARING CROSS ROAD, W.C, | 











Apyer’ fHE VIOLIN TIME: 
eee 

“London institute 

LI ar addiea ame wey O 








? N Ausi¢ 





‘ 
For the further Dev:looment and Encoure; at 
EOP LODE ur ner Lev CODMSNE anG wucour: geme 
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THY: UL 101 it th; @ VET, 

Provided 2 suticient number of candidates present themselvé; examina 
tious will take clace in November 3nd December «3038, and Janua ;, 19° 
atthe follovring centres: 

wondcon, Manor Park, Sireathain, Beutord, Hendon, © ridge, Bury 
Boston, Gt. Grimsby, Hull, York, Leeds, Bradford, Manchester, Warring 
Liverpool, Birkenhead, Dublin elfast, BDiackburn, Barrow eswick, Car. 
hisic, South Shields, Walsail N, castle, Con Edinburgh, Glasgow 
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VioLin SECT Violin Primer, F Poionaski, Ist, 2nd,‘anc 3rd Grade, jr. (Cary) 

Violin so tude 25 Etudes, » 55 8, D sg Polonaski, Interm. Gr. {Chan 

11 Gradus ad Parnassum, Op. - Dor t, Nos 5, Graduates, Ey: Id, 
Melodious Siudies, Nos. «2 rte 22, E. Polonaski, G uates (Cary} 
o | tudes Kreutzer-i’pini, Nos. 8, ro, 16, 17, 20, Associate (Char 
> tu le S , Kreutzer. Papin, N sf “3? 28, 29 2 lice (Ch B 
36 Etudes, Fiorilio, Nos. 18, 24 » 30, 32 ‘Oerte) anc L0.). 

Vici Scales and Ay; E. Polonaski, ior all Grades (Cary and ,- “i 

P1i..NOFORTE SECT! Petites Etudes Pr inaires, Nos. 1-12, for jr. Grades a diate 
" (Augener ana 
Mignonnettes, H+ ary $ . Ciere, “x jr. Grades, Nos. 1-1g 4. ) 
OPINIONS OF THE Press upon Scales and Acpes gi and Violin Primer, etc. : “ Quite be 
and easies. we have yet seen.” —-Vide Press. 
Representatives wanted all.over the provinces, 
1 , } ; { ited Se 
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